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MARIA EICHHORN
IN THE 2022 GERMAN PAVILION

The German Pavilion at the 59th International Art Exhibition—la Biennale di Venezia in 2022
will feature the artist Maria Eichhorn. By choosing Eichhorn, who was born in Bamberg
in 1962 and lives in Berlin, the curator Yilmaz Dziewior has decided in favor of an internationally highly recognized artist known as much for her conceptual approach as for her
subtle sense of humor. With her visually minimal gestures, spatial interventions, and process-based works, Eichhorn critically examines institutional power structures and political
and economic interrelationships.
Maria Eichhorn already drew wide notice in 2002 with her work Maria Eichhorn
Aktiengesellschaft [Maria Eichhorn Public Limited Company], which she realized for the
Documenta11 in Kassel. It consisted in the artist’s founding a public limited company with a
special status that prohibited it from increasing its capital. By presenting foundation documents and the 50,000-Euro equity capital—placed in a display case in a neat bundle of a
hundred brand-new 500-Euro bills—, she made a striking commentary on the relationship
between art and the economy.
The Rose Valland Institute founded by Maria Eichhorn in 2017 on the occasion of the
documenta 14 likewise gained international attention. The project, which is still in progress today in cooperation with various scholarly institutions, researches and documents the
dispossession of Europe’s Jewish population. In a manner resembling her earlier projects—
for example Restitutionspolitik / Politics of Restitution (2003) and In den Zelten ... (2015)—,
Eichhorn thus raises the issue of unresolved ownership and property structures from 1933 to
the present and the continued effects of Nazism.
Maria Eichhorn is the artist I have always wanted to see in the German Pavilion at the
Venice Biennale. Because in my view there are few artists who address themselves to
German history and its impact on the present in as multifaceted and intensive a manner
as Maria Eichhorn.
—Yilmaz Dziewior
Maria Eichhorn’s work has been on view in numerous solo and group exhibitions in prestigious institutions and at international biennials. The artist has been teaching at the Zurich
University of the Arts since 2003.
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CONVERSATION
BETWEEN YILMAZ DZIEWIOR AND MARIA EICHHORN
ON THE OCCASION OF THE NOMINATION
FOR THE 2022 GERMAN PAVILION AT THE BIENNALE DI VENEZIA

YD Do you still remember what went through your mind when I asked you whether
you could imagine exhibiting in the German Pavilion at the next Biennale in Venice?
I thought you seemed very relaxed, but you did want to know immediately whether
you’d be exhibiting alone or with others.
ME At first I was incredulous and amazed and at the same time very delighted about your
invitation. I remember we talked for a long time about the Biennale’s past and present and what it means to society, and about certain Biennale contributions. Our conversation gave me a sense of the seriousness and responsibility artists before me have
attached to this task. In any case, I was glad that we’ve known each other for so long,
have already worked together several times, that we’re a team built on trust.
YD When I’ve visited the German Pavilion in the past, I’ve often asked myself which artist
I would have presented there. In that sense, I’ve often tried to imagine one day being
responsible for the German Pavilion in Venice in the role of curator, though admittedly
never in great depth. Was it like that for you, too? I mean, did you ever think of possibly taking on this task as an artist?
ME No, I didn’t start thinking about it until you invited me.
YD I think it’s downright surprising that you’ve never exhibited in the German Pavilion
before because you’ve addressed yourself repeatedly to various topics related to German history. I’m thinking above all of Restitutionspolitik / Politics of Restitution (2003)
and In den Zelten ... (2015), and of course the Rose Valland Institute (2017) you founded
in the context of the documenta 14. All of these projects are about unresolved ownership and property structures from 1933 to the present—that is, about how Nazism continues to have an impact today in the broadest sense. The architecture of the German
Pavilion in Venice can also be interpreted as a symbol of that period. What’s your view
on the subject?
ME Several artists have grappled with the architecture of the German pavilion and with German history. There have been a number of attempts and proposals to redesign the pavilion. Since its monumental reconstruction in the Nazi period, the building has undergone
various changes—inside and out.
In 1957, for example, the documenta founder Arnold Bode had the idea of redesigning
the pavilion in such a way as to give it a more democratic look. He wanted to renew the
façade, move the entrance, and have a second level constructed in the interior—an idea
later exhibition contributions picked up on. The issue of how we should deal with the
architectural vestiges of the Nazi era, or with Nazi architecture, is one of ongoing topicality. With regard to the German Pavilion in Venice, I share the view of Hans Haacke and
others that, historically speaking, the pavilion should be preserved as a monument. History, which also conveys itself to us in architecture, can’t just simply be dismantled and
belied like with the Palast der Republik in Berlin, which was replaced with a fake Schloss.

www.deutscher-pavillon.org

La Biennale di Venezia
59th International Art Exhibition
Deutscher Pavillon 2022
Curator: Yilmaz Dziewior
Artist: Maria Eichhorn

YD What contributions to the German Pavilion have you especially liked and why?
ME I especially remember contributions by artists who responded to the site, for example
Sigmar Polke, whose works reacted to the humidity of the lagoon and who showed a
painting entitled Polizeischwein (Police Pig) on the pavilion’s façade, right next to the
words “Bundesrepublik Deutschland.” Then there was Hans Haacke, who made reference to the history of the pavilion and broke up the floor. The commissioner Klaus
Bußmann’s nomination of Hans Haacke and Nam June Paik, which questioned national
affiliation, was quite foresighted. I liked Katharina Fritsch for the clarity of her contribution. Isa Genzken, who hid the façade behind scaffolding. Liam Gillick and his talking
cat. Hito Steyerl’s attack on the Deutsche Bank, and finally Natascha Sadr Haghighian,
who involved herself performatively by disguising herself and focused on the AnkER
centres.
YD It’s not uncommon for your works to bear specific reference to the exhibition site for
which they’re made. Against that background, what does it mean to you to exhibit in
the German Pavilion?
ME The German Pavilion is symbolically charged and presents a challenge to artists on several very different levels. With every attempt at deconstruction you’re confronted with
that fact, but it also makes it fun. Without departing from that aspect, I regard the
German Pavilion not as isolated, but as part of an ensemble and engaged in interplay
with other pavilions and other country participations in terms of national-territorial
and geopolitical, global-economic, and ecological developments.
Why was the Biennale founded in 1895? When were the respective country pavilions
built? Which countries have never been represented and why? Is the Biennale really still
a mirror of politics between nation states, as is often assumed, or hasn’t its representative function actually already long been brokered in a transnational arena of the art
market extended by capital?
Then there’s the question of ownership: Who do the pavilions belong to? The fact
that Venice continues to adhere to the model of national pavilions is inseparably linked
to the fact that, like embassy buildings, the Giardini pavilions are the property of the
respective countries—except the U.S. pavilion, which is owned by the Guggenheim
Foundation. And country participations without their own Giardini pavilions copy
this dominant structure almost without exception. How would art be produced and
received more independently of such constructions of national identity? The individual state, to refer to Hannah Arendt, can be seen as an abstract structure consisting of
many nationalities, which could help dissolve the concept of the nation.
YD Country contributions at the Biennale in Venice are also always associated with attributions and expectations regarding national representation and cultural affiliation. How
will you deal with the expectations that might be placed on you?
ME I don’t think art is subject to the kind of representation that occurs in politics or religion,
where figures with a claim to leadership and representation play a prominent role. Most
of the artists who do a Biennale pavilion, including the German Pavilion, simply see it
as an assignment either to pursue their accustomed work and show that, or to expose
grievances, question politics, initiate forms of solidary exchange between groups of
society, take a stance, etc. In my view, an artist is not a representative of a country, but
of a certain attitude, a certain way of thinking and acting in relation to a given situation.
As for the question of affiliation: I conceive of myself as a mixture of multiple identities and non-identities and distinguish myself from myself. It’s not me as a person but
my work that’s supposed to be the focus of the attention. I make my work and then
recede into the background.
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YD Biennials are a special kind of exhibition format you’ve already had a lot of experience
with, for example through your participation in Istanbul (1995 and 2005), Yokohama
(2001), Berlin (2004 and 2008), Łódź (2004), Sevilla (2006), and Guangzhou (2008).
You’ve even contributed to the Venice Biennale three times in the past—in 1993, 2001,
and 2015. Do you think those experiences will help you in Venice in 2022?
ME Yes, definitely. But conversations with colleagues and artist friends who have exhibited
in the German Pavilion or other pavilions in the past are also instructive and helpful.
YD Large-scale exhibitions like biennials are coming under fire more and more frequently,
also with regard to the ecological implications of the excessive travelling they’re associated with. Neither art insiders nor art tourism necessarily contribute to improving the
ecological footprint. How do you see the relationship between ecology and large-scale
exhibitions?
ME Ironically, the 1895 Venice Biennale was founded in response to Venice’s economic
decline as a way of boosting the economy and the tourist industry. And by the way,
that’s often the modus operandi for newly founded biennials to this day. Now, 126
years later, we have to bear the consequences of an excessive tourist industry. The
Venice Biennale, and the culture industry in general, are part of the ecological disaster.
In addition to social displacement and real estate speculation, cruise and mass tourism
are huge problems in Venice. The Comitato No Grandi Navi has been protesting against
the cruise and luxury liners for years already, and the Venice Climate Camp activists
carry out campaigns demanding that tourists stay away from Venice.
YD Do you think the pandemic that’s still very much with us today will have an impact on
your work? And how will it be reflected in Venice in 2022?
ME No one knows how things will be in 2022. But Covid-19 has been raging for more than
a year and has had extreme consequences for nearly all areas of life. The pandemic is
going to have a lasting impact already for that reason alone, even if it’s not being talked
about directly.
YD Without revealing too much at this early stage, how would you characterize your contribution in Venice in 2022 in three sentences?
ME I’ll try it in two: The work is accessible. It can be experienced both conceptually and—
physically and in motion—on site.
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ARTIST
Maria Eichhorn’s artistic projects are usually processual in nature and aspire to illuminate
and transform existing social orders.
Within the context of her work, she often poses the question of ownership. On the occasion of the Sculpture. Projects in Münster 1997, Eichhorn explored the topic of land holding
and purchased a plot in the city center. When she sold the property, she donated the proceeds to an organization that combats gentrification. For her presentation at the Documenta11 in Kassel she founded the Maria Eichhorn Aktiengesellschaft [Maria Eichhorn Public
Limited Company] (2002), whose share capital was withdrawn from the monetary cycle and
whose shares were transferred to the company itself. Her exhibition Restitutionspolitik / Politics of Restitution (2003) at the Lenbachhaus in Munich marked the beginning of her search
for artworks stolen from Jewish ownership in the Nazi era—a topic she continued to pursue
in later projects. For her contribution to the exhibition Wohnungsfrage [Housing Question]
at the Haus der Kulturen der Welt in Berlin, she realized a work entitled In den Zelten 4 / 5
/ 5a / 6 / 7 / 8 / 9 / 9a / 10, Kronprinzenufer 29 / 30, Beethovenstraße 1 / 2 / 3 (1832 to 1959) >
John-Foster-Dulles-Allee 10 (since 1959), Berlin (2015) to determine the ownership structure
of the property on which the building was erected. Consisting among other things of floor
drawings, excerpts from the registry of deeds, and related texts, this work exposes the fact
that the Kongresshalle (now the Haus der Kulturen der Welt) was built partially on expropriated land for which restitution should have been paid. For Building as Unowned Property
(2017—), the work she presented at the documenta 14, she purchased a property in Athens in
order to convert it into unowned property, and founded the Rose Valland Institute (2017—)
in Kassel for research on the dispossession of Europe’s Jewish population and its lingering
effects until the present.
Maria Eichhorn concerns herself as intensively with the relationship between ownership and possession as with that between work, value, and time. Her exhibition 5 weeks, 25
days, 175 hours (2016) at the Chisenhale Gallery in London consisted in giving all the employees time out from their work. The institution remained closed for the duration of the show.
The same year, Maria Eichhorn had the city of Cologne hire her as a research associate at the
Museum Ludwig and, in a work called Employment Contract between the City of Cologne,
Represented by the Mayor, and Ms. Maria Eichhorn (2016), addressed herself to the status
society assigns to artistic work.
Maria Eichhorn was born in Bamberg in 1962 and lives in Berlin. She studied with Karl
Horst Hödicke at the Berlin University of the Arts between 1984 and 1990. She has been
teaching as a professor since 1999, initially as a guest professor at the California Institute of
the Arts in Valencia and since 2003 at the Zurich University of the Arts.
In addition to her participation in the documenta in Kassel in 2002 and in Athens and
Kassel in 2017, Maria Eichhorn has participated in the Biennale di Venezia several times
(2015, 2001, 1993) as well as in numerous other international biennials, for example in
Guangzhou (2008), Berlin (2008, 2004), Sevilla (2006), Istanbul (2005, 1995), Łódź
(2004), and Yokohama (2001) and in the Sculpture. Projects in Münster 1997. She has been
exhibiting her work in prestigious institutions since 1986. From 2018 to 2019, the Migros
Museum für Gegenwartskunst in Zurich presented an extensive monographic show of her
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work entitled Zwölf Arbeiten / Twelve Works (1988—2018). Solo exhibitions featuring Maria
Eichhorn have also taken place at the Chisenhale Gallery in London (2016), the Morris and
Helen Belkin Art Gallery in Vancouver (2015), the Kunsthaus Bregenz (2014), the Van Abbemuseum in Eindhoven (2007—2010), the Lenbachhaus in Munich (2003), the Kunsthalle
Bern (2001), the Portikus in Frankfurt am Main (1999), the Kunsthaus Zürich (1997), and
elsewhere. Eichhorn’s work has moreover been on view in numerous group exhibitions,
for example at the MACRO—Museo d‘Arte Contemporanea di Roma (2021), the Jewish
Museum in New York (2021, 2016), the IVAM—Institut Valencià d’Art Modern (2019), the
Swiss Institute in New York (2018, 2009), the Museum Ludwig in Cologne (2016, 2010), the
Stedelijk Museum in Amsterdam (2015), the Haus der Kulturen der Welt in Berlin (2015),
the mumok—Museum Moderner Kunst Stiftung Ludwig in Vienna (2015, 2013), the Jeu de
Paume in Paris (2013), the Centre Pompidou in Paris (2009), the Institute of Contemporary
Arts in London (2009), the San Francisco Museum of Modern Art (2008), the Hamburger
Bahnhof—Museum für Gegenwart in Berlin (2008, 2002, 2001), the Museo de Arte Carillo
Gil in Mexico City (2003), the Musée d’Art Moderne de la Ville de Paris (2000, 1992), the
Castello di Rivoli—Museo d’Arte Contemporanea in Turin (1996), the Serpentine Gallery in
London (1995), the Centro de Arte Reina Sofía in Madrid (1994), the Museum of Contemporary Art in Sydney (1993), and the Palazzo delle Esposizioni in Rome (1991).
Maria Eichhorn’s publications include the Film Lexicon of Sexual Practices / Prohibited
Imports (2019); Maria Eichhorn Werkverzeichnis / Catalogue Raisonné 1986—2015 (2017);
5 weeks, 25 days, 175 hours (2016); In den Zelten 4 / 5 / 5a / 6 / 7 / 8 / 9 / 9a / 10, Kronprinzenufer 29 / 30, Beethovenstraße 1 / 2 / 3 (1832 bis/to 1959) > John-Foster-Dulles-Allee 10 (seit/
since 1959), Berlin (2015); Die Zeitkapsel im Wasserfall der Steinach / The Time Capsule in
the Waterfall on the Steinach River (2012); The Artist’s Contract: Interviews with Carl Andre,
Daniel Buren, Paula Cooper, Hans Haacke, Jenny Holzer, Adrian Piper, Robert Projansky,
Robert Ryman, Seth Siegelaub, John Weber, Lawrence Weiner, Jackie Winsor (2009); Between
Artists (with John Miller, 2008); Maria Eichhorn Aktiengesellschaft (2007); von 12,37 bis
36,08 = 24,94 von 100% (2007); CAMPUS: Politische Mündigkeit / Political Responsibility /
Emancipazione politica (2005); Restitutionspolitik / Politics of Restitution (2004); and Das
Geld der Kunsthalle Bern / Money at Kunsthalle Bern (2001/2002). In 2017, Maria Eichhorn
launched the website www.rosevallandinstitut.org.
Among the awards Maria Eichhorn has received for her work are the George Maciunas
Prize (1992), the Arnold Bode Prize of the City of Kassel (2002), and the Paolo Bozzi Prize
for Ontology of the University of Turin (2018). From 2018 to 2020 she was a Georg Simmel
grant recipient as well as a fellow at the Käte Hamburger Center for Advanced Study in the
Humanities “Law as Culture” of the Bonn University, which, in cooperation with the Department of Art History, housed her Rose Valland Institute.
Since 2020, Eichhorn has been a research fellow of the Berlin Artistic Research Grant
Programme. In 2021 she will receive the Käthe Kollwitz Prize of the Academy of Arts in
Berlin.
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CURATOR
Yilmaz Dziewior, born in Bonn in 1964, lives in Cologne. He studied art history in Bonn
and London and earned his doctorate at the Humboldt-Universität zu Berlin in 2005 with a
thesis on the architect Ludwig Mies van der Rohe.
Since February 2015, Yilmaz Dziewior has served as director of the Museum Ludwig in
Cologne, where he already worked from 1996 to 1999. From 2009 to 2015 he directed the
Kunsthaus Bregenz (KUB). For the Austrian Pavilion of the 56th Biennale Arte in Venice
in 2015, he curated the contribution by Heimo Zobernig in the capacity of commissioner.
Before working in Bregenz, Dziewior directed the Kunstverein in Hamburg for eight years
and taught art theory as a professor at the University of Fine Arts there. In addition to
publishing regularly in artforum (New York), Camera Austria (Graz), and Texte zur Kunst
(Berlin), he has edited more than sixty books and catalogues on twentieth and twentyfirst-century art and written catalogue contributions for institutions such as the Stedelijk
Museum in Amsterdam, the Kunsthalle in Hamburg, the Kunstsammlung NordrheinWestfalen in Düsseldorf, and the Museum of Contemporary Art in Los Angeles.
Dziewior’s curatorial work is distinguished by a pronounced interest in social issues with
a special focus on identity-political and cultural attributions. He pursues an interdisciplinary
approach that is evident above all in exhibitions and projects he has carried out at the interfaces to architecture (e.g. with Arno Brandlhuber, raumlabor Berlin, Kuehn Malvezzi, Eckhard
Schulze-Fielitz) as well as theatre and dance (e.g. with She She Pop, Yvonne Rainer). The
analysis of the respective context is a basic premise of his work, as reflected in the various experimental exhibition series he has initiated: HERE AND NOW at Museum Ludwig in
Cologne, the KUB Arena in Bregenz, and Insert for the Hamburg Kunstverein.
Over the past twenty years, Dziewior has collaborated with Yael Bartana, Cosima von
Bonin, Maria Eichhorn, VALIE EXPORT, Harun Farocki, Andrea Fraser, Wade Guyton, Barbara
Kruger, Gabriel Orozco, Ed Ruscha, Pascale Marthine Tayou, Rosemarie Trockel, Danh Võ,
and Haegue Yang on major solo exhibitions. His group exhibitions have included Formalism:
Modern Art, Today; This Place Is My Place—Desired Spaces; Whose History; That’s the Way
We Do It: Techniques and Aesthetics of Appropriation; Love Is Colder Than Capital; and We
Call It Ludwig: The Museum Is Turning 40!
Yilmaz Dziewior has been on the jury of the Kulturakademie Tarabya since August 2019.
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Maria Eichhorn, Maria Eichhorn Aktiengesellschaft
[Maria Eichhorn Public Limited Company], 2002,
detail, exhibition view, documenta 11, Kassel,
© Maria Eichhorn / VG Bild-Kunst, Bonn 2021,
photo: Werner Maschmann

Maria Eichhorn, Rose Valland Institute, 2017,
detail: Unlawfully acquired books from Jewish ownership,
exhibition view, documenta 14, Neue Galerie, Kassel,
© VG Bild-Kunst, Bonn 2021, photo: Mathias Völzke

Maria Eichhorn, D. S. B. D. S. D. S. B. D. U. D. U. B.
D. U. D. U. B. D. S. / A Lion in an Empty Room, 1990,
exhibition view, So oder so, Künstlerhaus Bethanien,
Berlin, © Maria Eichhorn / VG Bild-Kunst, Bonn 2021,
photo: Werner Zellien
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FEDERAL FOREIGN OFFICE
STATEMENT ON THE 2022 GERMAN PAVILION
BY MICHELLE MÜNTEFERING,
MINISTER OF STATE FOR INTERNATIONAL CULTURAL RELATIONS
AND EDUCATION POLICY AT THE FEDERAL FOREIGN OFFICE

The International Art Exhibition in Venice is one of the world’s most important contemporary art shows. It thrills and inspires visitors as they wander about the national pavilions and
exhibition grounds, where the distinction between inside and outside gradually disappears.
Even though the regular biennial rhythm has been interrupted by COVID-19, preparations for 2022 are in full swing. Looking ahead to the next International Art Exhibition gives
us hope—especially in these difficult times—that we will be able to enjoy the works on display, and meet with one another, in person.
The COVID-19 crisis has accelerated many developments that are preoccupying all of
humanity. We are confronted head on by the question of how we want to live together in
the future. Fora like the International Art Exhibition in Venice can provide important input
in this regard.
In 2022, the German Pavilion, which is being curated by Yilmaz Dziewior, will once again
put very exciting work on display. By unrelentingly exploring art’s significance for society
and issues such as identity and diversity, he opens up the canon of Western art and questions narratives and social stereotypes. And he has enthusiastically set to work on this project, despite the difficult present-day circumstances. We can all expect to be impressed by
the artistic forms of expression he will find.
I would also like to thank the staff of ifa (Institut für Auslandsbeziehungen). For many
years, they have worked hard to help put on Germany’s exhibits at the International Art
Exhibition. The Federal Foreign Office, which provides the basic funding for the German
Pavilion at these events, is grateful for the support of such a valued partner.
I wish all artists and organizers every success and all the strength and energy they will
need between now and the big event. I look forward to seeing you in Venice—at a gathering
that we all await with redoubled anticipation!

www.deutscher-pavillon.org

La Biennale di Venezia
59th International Art Exhibition
Deutscher Pavillon 2022
Curator: Yilmaz Dziewior
Artist: Maria Eichhorn

IFA
INSTITUT FÜR AUSLANDSBEZIEHUNGEN ON THE
ANNOUNCEMENT OF THE ARTISTIC POSITION FOR THE GERMAN PAVILION
AT THE BIENNALE DI VENEZIA 2022
The German Pavilion — 50 Years of Coordination by ifa / 1971 — 2021

Ulrich Raulff, ifa President:
“Shrouded, guarded by black Dobermans, turned into a factory, chopped up—for 50 years
we’ve been accompanying curators and artists in the transformation of the German Pavilion. Following two years of intensive preparation, we’re all looking forward to that special
Venetian moment when the pavilion is unveiled. To say the least, the seven Golden Lions
previously awarded are indicative of the high artistic quality. The German contributions are
groundbreaking within art discourse, drafting artistic answers to urgent social questions
that resonate far beyond the Giardini. After the Biennale, ifa continues these discussions
within the framework of its foreign cultural and educational relations, working closely with
the artistic participants and re-viving and modifying the content in other exhibition formats
in remote locations around the world. The discussions and content are also reflected in its
art collection and scientific publications. This sustainability and the diverse networks distinguish ifa as a commissioner.“
Ellen Strittmatter, Commissioner of the German Pavilion
and Head of the Art Department at ifa:
“The fascination of the Biennale di Venezia lies in its invitation to reflect on global art and
cultural discourse and its social contexts. Today it is the only international art exhibition
that still presents its contributions in national pavilions. All the more, the process behind the
creation of the artistic work in the German Pavilion is characterized by questions of national
ascriptions as well as the perspectives of overcoming these notions. In the coming months,
Yilmaz Dziewior is allowing us to be part of the relevant topics in context of the current edition via the Pavilion’s website and social media. We congratulate him for his promising decision and look forward to a groundbreaking contribution from Maria Eichhorn in the German
Pavilion 2022.”
50 Years Coordination of the German Pavilion / About ifa
Acting on behalf of the Federal Foreign Office, ifa (Institut für Auslandsbeziehungen) has
played a decisive role in positioning the German Pavilion at the Biennale Arte in Venice since
1971. Over the past fifty years, it has worked with each respective artistic team to coordinate and realize altogether twenty-three German contributions to the Biennale, of which
seven were awarded the Golden Lion, four for Best National Participation. The ifa archive
of the German Pavilion is moreover a key address for scholars, journalists, curators, and artists interested in the history of the Biennale. In 2021, ifa will call attention to the fiftieth
anniversary of these activities with events and exhibitions taking place worldwide and in its
Stuttgart and Berlin galleries, accompanied by digital offers and a publication.
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ifa not only makes an important contribution to positioning German artists in international discourse, but is also involved in global networks with biennial actors. It is a founding member of the International Biennial Association (IBA) launched in 2012. Since 1982, in
addition to supporting biennials and exhibitions abroad, ifa has also supported artists living
in Germany participating in international art biennials, including the main exhibition at the
Biennale Arte in Venice. Many artists whose work was exhibited at the Biennale di Venezia
are also featured in ifa’s worldwide touring exhibitions.
ifa is Germany’s oldest intermediary organization for international cultural relations.
Since 1917 it has been promoting peaceful and enriching coexistence between people and
cultures worldwide. ifa supports artistic and cultural exchange in exhibition, dialogue, and
conference programs, and acts as a center of excellence for international cultural and educational policy. It is part of a global network and relies on sustainable, long-term partnerships. It is supported by the Federal Foreign Office, the state of Baden-Württemberg and
its capital Stuttgart.
Press contact:
ifa (Institut für Auslandsbeziehungen)
Miriam Kahrmann
Head of Communications
Charlottenplatz 17
70173 Stuttgart
T +49 711 2225 105
presse@ifa.de
www.ifa.de
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The German contribution to the 59th International Art Exhibition—la Biennale di Venezia
is realized on behalf of the Federal Foreign Office and in cooperation with ifa (Institut für
Auslandsbeziehungen).
The initial partners are ifa Freunde des Deutschen Pavillons / Biennale Venedig e. V.
La Biennale di Venezia
59th International Art Exhibition
Deutscher Pavillon 2022
Curator: Yilmaz Dziewior
Artist: Maria Eichhorn
April 23 — November 27, 2022
www.deutscher-pavillon.org
Press contact German Pavilion
Leo & Wolf
Leonie Pfennig and Corinna Wolfien
T +49 175 56 76 046
presse@deutscher-pavillon.org
www.leoundwolf.de
Press contact ifa
Head of Communications
Miriam Kahrmann
T +49 711 2225 105
presse@ifa.de
www.ifa.de
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